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NOTICE. 


*,* It is requested that no advertisement or subscription 
accounts be paid to any person whatever, except to Mr. Purkess, 
the publisher, 60, Dean Street, Soho—unless the receipt of 
Mr. J. W. Davison, the editor, be tendered, in return for the 
amount demanded. No other receipt is either valid or neces 
sary. Accounts paid elsewhere, without the editor’s receipt, 
will be liable to. be redemanded. 

*,* It is also requested that for the future all 
orders be made out in favor of Mr. J. W. Davison, and that 
all letters be addressed to him, at the publishers, instead of, as 
hitherto, to Mr. Purkess. 

*,* Any subscribers in town or country who have not received 
the whole of their numbers since the commencement of this 
volume, will perhaps be kind enough to address a letter to Mr. 
J. W. Davison, stating the particular numbers missing, which 
shall be sent immediately. 

*,* Town subscribers are informed that Mr. Frederick Bird 
is the only authorised coLLecTor for the “ Musical World,” 
and that subscriptions may be paid to him, for which he will 
tender Mr. Davison’s receipt. 


TO SUBSCRIBERS. 

We hate talking about money matters, but the serious 
expenses of the Musicat Wor LD, in its present enlarged 
form, compel us, against our will, to remind our kind Sub- 
seribers of a rule IMPERATIVE in the conduct of periodical 
publications—viz. that all subscriptions, quarterly, half-yearly, 
annually, or otherwise, MUST BE PAID IN ADVANCE. 
We must therefore request, most respectfully, though earn- 
estly, that all the last quarter's subscriptions be paid up, with 
the addition of A QUARTER’S SUBSCRIPTION IN ADVANCE, fo 
June, 1845,—without which, studious as we would be not to 
disoblige, we must positively decline sending the future num- 
bers. This is addressed to such of our subscribers in town 
and country as—unwittingly we are sure—have neglected 
to remit their subscriptions regularly. To the great majority 
of owr excellent friends, who have been most punctual, we 
take this opportunity of tendering owr thanks. 

*," Several subscribers who write to us that they have 
paid up to Xmas. last; and up to Lady-Day, 1845, are 
respectfully informed that A QUARTER IN ADVANCE up to 
June, 1845, is now due; and, if they wish to continue their 
subscription to the Musicat Wor xp, it must be transmitted 
Sorthwith. 





FIFTH PHILHARMONIC CONCERT. 


We give the programme of this concert with much plea- 
sure. Scarcely a fault is there to find with it—and, had the 
execution been but half as good as the selection, we should 
have found ourselves in the peculiarly gratifying situation of 
being compelled to unqualified praise. But, alas! though 
we would fain be good-natured, it is out of our power. 
There are errors in the administration of the Philharmonic 
affairs that call loudly for inquiry, and, unless some whole- 
some reform takes place, the days of the institution threaten 
to be shortly numbered. Let us first, however, lay before 
our readers the following programme :— 


PART L 
Suvronta in A Minor, No.3 .. .. «. 
Racit., “ Ungluchseel’ge,” 
Anu, “Fahret wieder gold’ne Tage’,¢ Malle Schloss 
Concer70, Pianoforte, in C minor, Mr. W. S. Bennett 
Recir., “Is s’eloignent,”» Madame Dorus Gras ? 
Arr, “Sombre foret,” ‘ (Guillaume Tell) 4 
OvertTURE AND Dverto, “In Sinnenlust,” Messrs. 
Oberhoffer and Staudigl (Faust) .. 
PART IL 
Snevomma in F, No.8 .. sc ce 0s co co ac 
Aria, “En vain j’espere,” Madame Dorus Gras 
(Robert le Diable ) aaa el di — hab gag 
Fantasia, Harp (on Airs from Robert le Diable) 
my | 4 ce an ce tex ne tes ee 
Arta, “Pro peccatis,” Herr Staudigl (Stabat Mater ) 
OveERTURE, Freyschutz.. .. «2 « « 
Leader, Mr. Loder.—Conductor, Mr. Moscheles. 


What a feast of good things! What a world of musical 
beauty ! How sad, then, that our anticipated pleasure should 
be completely swamped by a carelessness of execution almost 
unparalleled! The #lovenly performance of Mendelssohn’s 
noble symphony, proves beyond further question the truth of 
what we have often urged, viz., the insufficiency of one re- 
hearsal. Even under the conductorship of a first-rate musi- 
cian like Mr. Moscheles, one rehearsal of so long a programme 
is equivalent to none at all. Nothing could have been more 
unsteady than the execution of the first Allegro, and, as the 
Morning Post well observes, the Finale was a “ scramble” 
throughout. The wind instruments seemed to have lost all 
idea of accent, and every passage of importance was mangled 
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by indecision or faulty execution. The scherzo, in whieh 
the orchestra condescended to attend to the beats of the con- | 
ductor, was much better, and elicited a rapturous encore. 
The andante—with its feeble episode, the least interesting 
portion of the entire work—wasg, also, through the same’ 
reason, more satisfactorily rendered. The second sym- 
phony, in A major, a work written expressly for the Phil- 
harmonic Society, by Mendelssohn, eleven years ago—and, 
moreover, from our recollection of it, a composition of great 
power—was announced in the advertisement for Monday 
‘night’s concert. Why the other was substituted, we cannot 
imagine—unless it be that the directors are determined to 
carry out their principle of giving the same programmes 
each successive year, with a view to tire out the subscribers. 
The second symphony of Mendelssohn would have been 
highly interesting as a novelty, since it has only been twice 
performed from the time it was first written. But this 
would have been too bold a progression for the Philharmonic 
directors—who, consequently, rescinded their first intention 
of rashly obtruding a work little known before their sub- 
scribers, and substituted one fresh in their recollection, from 
having been annually performed during the last three seasons. 
It is a fact worthy record, that three of the greatest com- 
posers of the nineteenth century have written symphonies 
expressly for the Philharmonic Society—which symphonies 
are among the chef-d’euvres of their respective authors—and, 
strange to relate, the whole three of them are virtually 
shelved—being performed at such rare intervals that the 
perdriz-stuffed subscribers know little or nothing about them. 
The composers we allude to are Beethoven, who wrote his 
ninth and greatest symphony—Spobr, who wrote his second 
and greatest, in D minor—and Mendelssohn, who composed 
his second, in A major, purposely for and at the particular 
request of the Philharmonic directors for the time being. In 
the name of common sense, then, why are these master- 
pieces left to moulder in the library of the institution ? 
Why are they not produced—with the equally neglected 
symphonies of Cherubini, Clementi, Moscheles, and Méhul— 
in order, at least, that the subseribers may know what they 
are like, and give their own verdict for or against their con- 
tinued performance in future seasons? A report is about, 
however, which, if true, is honourable to the common sense 
and patriotism of the present year’s directors—viz :—that 
the symphony in C sharp minor, of Macfarren, is to be pro- 
duced at the sixth or seventh concert during the present season. 
If this be sooth it will cover a multitude of sins, and make 
many warm friends for the society out of bitter enemies, or 
apathetic indifferents. We zealously trust that the report 
may be realized. 
Beethoven’s F symphony, one of his lightest but most ex- 
quisite orchestral productions, received better treatment than 
Mendelssohn’s. The playful ANegretto was warmly encored 


same night in the symphonies—the most important, but 
hardly the most appreciated items of the programme. Why, 
we may ask, is not the palpable wrong note—whether or not in 
the score little matters, since it is palpable—in the minuetto— 
where the oboe primo (we think) plays an F, instead of a C, 
towards the conclusion—altered, and the C, so evidently in- 
tended by Beethoven, substituted in its place ?. This is ano- 
ther specimen of old-womanish obstinacy—perseverance in a 
self-evident error, because it is an ancient one. To conclude, 
why was not the first part of the first movement repeated, 
as indicated in the score ? We contemn such liberties with 
great masters, and are of opinion that the conductor should 
have insisted on the repetition—if such a power be vested in 
the very limited responsibilities allowed him by the directors 
—who, by the way, reminded Mendelssohn last year that he 
was not a director, but simply a chef-dorchestre—Merus 
Hibernus—a mere conductor! We would wager our ex- 
istence, that if Moscheles had the same power over his 
orchestra, which Mr. Lumley has most judiciously vested in 
Signor Costa, at Her Majesty’s Theatre, things would go 
better. He could then insist where he is now eompelled to 
request—and his instructions would be received with defer- 
ence, instead of being treated with indifference, or disrespect. 
These are bold words, but we are prepared to substantiate 
them. We must not allow a musician, of the deservedly 
brilliant reputation of Mr. Moscheles, to be at the mercy 
of persons, who are neither able to appreciate or under- 
stand him. 

The two overtures were splendidly performed. They are 
respectively the finest of the masters. That to Faust is by 
far too seldom heard. The Der Freischutz, often as it is 
produced, can never tire. It was interesting to compare the 
two masters—Spohr and Weber—in their very dissimilar 
treatment of subjects so greatly similar. The overtures are 
both in the key of C. That of Spohr, however, begins 
in the major and concludes in the minor—that of Weber 
commences in the minor and ends in the major (we take 
it from the Allegro)—the one opens in joy and closes. in 
gloom—the other sets out in gloom and climaxes in joy. 
But both are masterpieces. of genus and science. 

The vocal music was in excellent hands. Mademoiselle 
Schloss rendered the recitative and air of Mendelssohn, 
written expressly for her, with infinite spirit and feeling. 
Of the composition we have, in a previous number, stated 
our opinion. The agitato im G minor is passionate and 
beautiful, but the preceding recitative movements, though 
not without fine points, do not strike us as much as other 
efforts of the same kind by Mendelssohn. Madame Dorus 
| Gras sang her two pieces to absolute perfection. They are 
terribly hacknied, but have much merit in their way. The 
fair vocalist was tumultuously applauded in both songs ; but 
| we really should like, once in a way, to hear her in some- 





—~making the only instance on record of two. encores on the 


thing else, not to say absolutely something better. 
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We have purposely retained the great feature of the 
concert for our last word. The concerto of Mozart is a 
work that has too long remained unnoticed. We think we 
recollect Mr. Cipriani Potter performing it some years ago, 
at one of his classical concerts—but since or before then 
never. Mr. Sterndale Bennett, though evidently one of the 
most brilliant pianists of the age, has manfully and honestly 
adhered, in all his public performances, to the interpretation 
of the music of the great masters. No one that knows Mr. 
Bennett for a moment doubts his capability to execute, no 
matter what music of the rhapsodico-extravagant school 
now by far too popular. We have often heard him play 
Thalberg, Herz, Dohler, aud the rest of them, as well as the 
composers themselves. But Mr. Bennett’s heart is with 
higher things. He loves to exhibit the nmusic rather than 
the pianist—to appear publicly as a concerto rather than 
as a solo player. And he may console himself with the 
assurance that every true artist will appreciate his sterner 
taste, and applaud his superior nobility of conduct. Every 
artist knows that it is much more difficult to give proper 
effect to elaborate works like the concertos of the great 
masters, than to all the modern éours de force in existence. 
The important part played by the orchestra is by no means 
one of the least considerations. The pianoforte, while it 


must be presented as the purely obligato instrument, must 
still be blended with the other parts of the score, so as to 
make a perfect whole rather than an obtrusive feature. 
This demands mind as well as fingers—thought as well 


as manual dexterity. Mr. Bennett has these requisites 
entirely at command. He can execute as well as any living 
pianist—his mechanism is perfection. On the other hand, 
he is a profoundly thoughtful and impassioned player, full 
of poetry and varied expression. His delivery of some of 
the most palpable melodic phrases in Mozart’s concerto was 
the perfection of taste, while his rendering of the forte 
passages and tours de force was full of power and dignity. 
A more thoroughly delightful performance, in short, we 
never heard or desire to hear—and the exceeding grandeur 
and beauty of the music gave Mr. Bennett full scope to 
enforce the rare gifts with which nature has endowed him. 
The reception awarded to our young countryman, from the 
orchestra and the whole room, was in the highest degree 
enthusiastic, and the applause throughout his performance 
was untiring and unanimous. 


In regard to the new harpist, M. Godefroid, we cite the 
opinion of the Morning Post, which, though highly eulogistic, 
is no more than just :— 


“ We have now only to speak of M. Godefroid, who made his debut 
this season by a fantasia on the harp, of which instrument he is, un- 
doubtedly, one of the most accomplished masters living. M. Godefroid 
is a native of Belgium, and harpist to his Majesty King Leopold. In 
his own country and on the continent he enjoys a high repute. He 
passed the season in London, four years ago, playing at several con- 





certs ; but, though successful, did not become generally appreciated. 
His improvement since then is, however, immense, and he may now be 
fairly pronounced one of the most brilliant performers on the harp in 
Europe. He has not the strength of Parish Alvars, but his taste is 
quite on a par with that of the great English harpist, and his 
mechanism is, if possible, more neatly finished. The composition M. 
Godefroid selected was well adapted to display his extraordinary 
powers of execution. His elegant mode of iriterpreting an adagio is 
worthy all praise—and the celerity and certainty of his quick passages 
are truly marvellous. We were particularly struck with a movement, 
where two of the airs from Robert—first heard separately—were after- 
wards heard together, with wonderful clearness and precision. M. 
Godefroid’s reception was warm and flattering, and he may already be 
said to have taken his stand in popular favour before the severest 
public in England.” 

To conclude ; though we have grumbled not a little, we 
with pleasure allow this to have been a most excellent con- 
cert. As selection it was faultless—as execution it might 
have been better. When, however, Mr. Moscheles shall 
have further disciplined the band—and when, moreover, the 
band shall have learned to attend implicitly to his instruc- 
tions—things, we are certain, will go better. Leopold de 
Meyer plays at the next concert, and Pischek sings. Let us 
hope the rest of the programme will be of proportionate 
interest. J. W.D. 








LECTURES ON VOCAL MUSIC. 


Mr. J. Bennett, the eminent professor, has given two vocal 
lectures in the Assembly Rooms, Kennington, chiefly with re- 
ference to part and sight singing, before highly respectable 
audiences. The first, which took place on Tuesday the 20th, 
treated of various interesting matters, and was illustrated 
by the following programme : 


Madrigal, “ Flora —— me fairest flowers,” (five 
voiees).. 
Cavatina, “ ‘En vain j ‘espére,” "Miss Milner os 
Romance, “ The dews of night,” Mr. Cox .... 
Duet, “ Come be gay,” Misses Milner and 
Matthews .....«. 
Glee, “ By Celia’s arbour,” (four voices) . eee 
Air, “ W ith verdure clad,’ Miss Matthews .. 
Trio, “ Addio,” sop. con. and tenor Curschmann. 
Song, “ The Three Ages of Love,” Mr. Bennett Loder, 
The second lecture, on Tuesday last, was illustrated by an 
equally interesting selection, which was as follows :— 
Duet, “ Sull’ aria,” Misses Milner and Matthews 
Glee, ‘¢ Still is the night breeze,” {four Voices)... 0.0. 
Song, “ There be none of Beauty’ s daughters,” Mr. Cox. . 
Recit., “ E Susanna non vien,”—Aria, “ Dove Sono?” 
Miss Matthews ...... oc accccescececes 
Madrigal, “ Down in a flowery Vale,” sees 
Song, “ Oh, Araby,” Miss Milner .......ecesesseecees 
Glee, “ See the chariot at hand, ” (four voices) ace Horsley. 
Song, “ The Exile’s farewell,” Mr. Bennett ccctcescocee J. Bennett. 
Mr. Bennett's exertions, both as lecturer and vocalist, were 
warmly and deservedly appreciated. Miss Matthews, as a 
ung and promising vocalist, is rapidly gaining public favour. 
Mr. Cox gave the beautiful song of Mr. Mudie with the utmost 
taste and finish. Miss Milner has a good voice, and conside- 
rable taste. Altogether the lectures proved interesting and 
instructive. 
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DR. RIMBAULT’S LECTURES ON MUSIC AT THE 
COLLEGIATE INSTITUTION, LIVERPOOL. 


LECTURE VI. 


Dr. Rimbault commenced his sixth and concluding lecture with a 
disquisition on] the origin of the musical drama, which first attracted 
the attention of Dryden, in 1678, when he published his play, The 
State of Innocence and the Fall of Man. This piece contained no lyrical 
poetry, the music employed in it being entirely instrumental. The 
first piece of Dryden’s performed was Albion and Albanius, represented 
at the Duke’s Theatre, in 1685. It was nearly finished in the time of 
Charles the Second, though not performed till after,his death, It had 
a political object, and was an allegorical representation of the restora- 
tion of the Stuarts to the throne. In consequence of the death of 
Charles, the conclusion was altered, and it was made to represent the 
apotheosis of Albion (Charles), and the succession of Albanius (James 
the Second), to uncontrollable dominion. As the nation was ripe for 
revolution, which took place three years afterwards, this piece was not 
congenial to public feeling, and though it was brought ou the stage 
with splendour, was coldly received. Its death blow was the news of 
Monmouth’s invasion, which reached London on Saturday, the 13th of 
June, 1685, during its performance for the sixth time. The audience 
broke up in confusion, and it was never repeated. In this piece, 
Dryden, to flatter the French prejudices of the sovereign, employed 
Monsieur Grabu, master of the royal band, an obscure adventurer, 
whose ignorance was only equalled by his impudence. Notwithstand- 
ing this injustice to English musicians, increased by a preface in which 
he praised Grabu at their expense, Dryden afterwards became the 
warm friend of Purcell, and one of his greatest admirers. They were 
associated in the production of Shakspere’s Tempest, brought out in 
1690. The revival of the Tempest was followed by King Arthur. This 
piece was written by Dryden, and the music composed by Purcell. 
It was brought out in a splendid manner, and had great success. 
King Arthur is a tale of love, war, and enchantment. Dr. Rimbault 
described the plot of the piece, and the character of the music, of which 
specimens were given. 

One of the qualities of Purcell’s music was its genuine English cha- 
racter. Purcell was fully aware of the principle, that the vocal music 
of every country must be founded upon the peculiar accent of its 
spoken language. Addison, though not a musician, had clearly ex- 
plained this principle, and happily illustrated it. Dr. Rimbault then 
quoted at considerable length from the Spectator, No. 29, some remarks 
on this subject. A knowledge of art, and a study of its most exquisite 
productions, continued Dr. Rimbault, were necessary to enable the 
artist to bestow grace and refinement on his copies from nature. Pur- 
cell sought for models among the French and Italian masters of his 
time. He himself said, that he had “faithfully endeavoured a just 
imitation of the most far-famed Italian masters ;” but this imitation 
did not consist in stringiag together fragments of Italian melody, and 
trying to force them into an union with English words. He studied 
the genius of jthe Italian music—observed that its excellencies con- 
sisted in its smoothness and expression, and in the melody to what 
may be called the accent and modulation of the Italian language, and 
endeavoured to give to his own music corresponding qualities. Pur- 
cell’s music, therefore, possessed the excellencies of the Italian music, 
and yet was perfectly original. 

John Eccles held rank among the musicians of this period, and 
many of his compositions were still known to the lovers of old English 
music. He wrote much for the stage, and a ballad, set to music b 
him, for Mrs. Bracegirdle—in Etherege’s comedy, She would if she oui 
—formed the next illustration. 

It already had been mentioned that Matthew Locke composed the 
original music to Davenant’s version of Macbeth, in 1664 ; but, upon 
the reproduction of the play in 1690, Locke’s music was laid aside, and 
that of Eccles substituted in its place. The music now known, and 
performed as Locke’s, was a composition of later date, the work of 
Richard Leverege, the bass singer, and composer of many English bal- 
lads. It was first produced in 1704. Locke’s claim to the received 
version of the music in Macbeth had frequently been disputed, but no 
one had ever formed a guess as to the real author; a question which 
remained to be set at rest by his (Dr, Rimbault’s) discovery of Lever- 
ege’s original MS., together with the record of its performance. 
Leverege was, however, rather an adapter than an inventor of the 
music ; and the resemblance between the composition of John Eccles 
and the received version would be apparent to many of his auditors in 
those portions of Eccles’ Macbeth selected for illustration. Eccles 


might justly claim honorable mention with his contemporary, Henry 
Purcell. Dr. Rimbault then noticed Henry’s youngest brother, Daniel 
Purcell, a musician of merit, and quoted two specimens of his compo- 
sition, the first in the style of Handel. Henry Purcell died on the 21st 











of November, 1695, in the thirty-seventh year of his age. He was 
buried in Westminster Abbey, and a monument erected to his memory 
by his pupil, Lady Elizabeth Howard, Dryden’s wife, and the epitaph 
inscribed on it by the poet himself. Purcell’s bent was towards the 
music of the theatre, and he has left behind him a large body of dra- 
matic compositions. Their imperfections must be ascribed to the 
state of music as a practical art in his day. In regard to composition, 
it must be remembered that English secular melody was almost created 
by Purcell, the fame of his predecessors having been derived, with 
slight exceptions, from their achievements in vocal harmony. It was 
not then in England as it was in Italy, where the melody of the stage 
had been polished by a succession of distinguished masters. It was 
still worse in regard to performance ; for, though Purcell could and did 
obtain ideas of the Italian melody by reading the scores of the Italian 
composers, yet he could obtain no conception of the delicacies and 
graces of Italian singing. His principal vocalists probably had as fine 
voices and as much native feeling as any of their successors, but the 
powers of the voice were not then developed by cultivation, nor was 
expression heightened and varied by the refinements of modern execu- 
tion. Of all the qualities of an artist; the taste is that which is the 
most slowly matured ; and it is to immaturity of taste, therefore, that 
Purcell’s defects are to be ascribed. Still, it is wonderful to observe 
how free his works are from the defects even of taste. His innate 
sense of the beautiful give rise to conceptions which, to himself, were 
never realised. To justly estimate the measure of Purcell’s talents, it 
is necessary above all things to be mindful that he neither travelled 
out of his own country, nor lived to a considerable age ; neither heard 
the performers abroad, nor witnessed their exertions in England. It 
is not so proper to limit our ideas of his genius to the things he actu- 
ally achieved, as to extend it beyond them—to carry it to that eleva- 
tion which he would inevitably have attained under the advantages of 
a wider field of experience and a longer life. It would seem as if the 
view which he himself had obtained of the powers and resources of his 
art, and his conviction of what it might hereafter accomplish, had led 
him to regard all that he had produced but as the efforts of a learner— 
fitted to give a brief impulse tc art, and, having accomplished this, to 
be forgotten. It may be that we yet stand, as he stood, but at the 
threshold of the Temple of Music; it may be that, in his clear dream 
and solemn vision, he saw further than his successors; nor will it be 
denied that some of its recesses have been further explored by genius 
like his own ; but all the attributes which belong to the artist—all the 
requirements which make the musician, we may yet learn of Purcell. 
‘The models,’ says Sir Joshua Reynolds, ‘which have passed through 
the approbation of ages, may be considered as sure guides, and re- 
garded as subjects of admiration rather than of criticism.’ By this 
test we may, assuredly, try the compositions of Purcell, and we may 
add that no man finding his art as he found it, left it as he left it. 
Purcell’s “ Britons strike home,” appropriately concluded the lecture. 








MR. SAMUEL LOVER AT MANCHESTER. 
(From the Manchester Chronicle. ) 


Among the other pleasures we have enjoyed during the week, one 
of the greatest has been to hear Mr. Samuel Lover, the admirable 
Crichton of the present day, poet, painter, and musician, at the Athe- 
neum. Mr. Lover, on Monday evening, had the honour of opening 
before one of the most fashionable audiences we have seen within 
those walls, what he terms “ Paddy’s Portfolio.” This was a collection 
of racy and humorous anecdotes, illustrative of men and manners in 
Ireland in every class and of every station. It was distinguished by 
a thorough acquaintance with the — of Irish character—a complete 
appreciation of its various phases of light and shade, joy and gloom— 
told with all the skill of a practised narrator, and that keen relish for 
wit, in every shape, which is only possessed in its full extent by an 
Irishman. Of course it could not be expected that, amid so extended 
a provision as Mr. Lover made for his audience on Monday evening, 
every thing he narrated could be new. The point, however, for whic 

he deserves most praise is not so much the mass of new stories he 
repeated, as the admirable manner in which he served up the older 
specimens. Of his songs, and of the style of singing them, to those 
who have heard him it is needless, and to those who have not it might 
seem exaggerated praise, to speak. Of the words themselves, however, 
we can impart a moderate share of the pleasure we enjoyed; and we 
take for our illustration, two passages ly opposite character, 
expressing (of course we speak sub judice) sentiments which are wholly 
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new to us, but which are equally pleasing and agreeable. The first 
is from the song “ Mary Machree :”— 
“ She loved and she wept, for was gladness ere known 
To dwell in the bosom that love makes its own? 
His joys are but moments—his griefs are for years— 
He comes all in smiles, but he leaves all in tears.” 
We leave this to the ladies, and abide by their decision. As regards 
the second quotation, we must make our appeal to “Benedicks,” the 
married men; but we do not doubt that it will draw a smile from 
them, even in the midst of the shackles and bondage in which it is 
the fashion to suppose them bound :— 
“ But all husbands are geese, though our pride it may shock, 
From the first ’twas ordained so by Nature; I fear 
Old Adam himself was the first of the flock, 
And Eve, with her apple sauce, cooked him, my dear.”’ 








SMusings of a Musician. 


BY HENRY C. LUNN. 


“ Why these are very crotchets that he speaks ; 
Notes, notes, forsooth, and noting!” 


No. XXI. 
A SECOND LETTER FROM MY FRIEND THURSTON. 


SHAKSPERE. 


When I published, a short time ago, the letter from my old and 
esteemed friend, Richard Thurston, I little thought that his case would 
assume so alarming an appearance as it has now done. Music, it ap- 
pears, has at length done its worst upon him, and he now remains a 
miserable example of the effect of harmony upon a delicate constitution. 
In a private and confidential communication from his family, which ac- 
companied his own letter, this moment received, they positively assure 
me that he is scarcely aware of his dangerous state: the fever, produced 
by a fruitless endeavor to ascertain the roots of chords, has been partially 
subdued; but the enharmonic scale has, since that, almost worn him to 
askeleton. This is the more astonishing, as his old nurse tells me that 
he got over the small-pox and the measles better than most children; 
and I can, therefore, only account for his present severe illness by 
imagining that he has not been skilfully treated: indeed, the enharmonic 
epidemic is of so modern a date, that it has already puzzled many very 
wise heads; and the consequence is, that, whilst each person, as in duty 
bound, holds firmly by his own particular theory, and calls every body 
an ignoramus who does not agree with him, the disease itself is allowed 
to spread with fearful rapidity. I need scarcely say that, in my opinion, 
the malady could be at once rooted out, by prompt and vigorous mea- 
sures ; but, in the mean time, I earnestly call upon my musical brethren 
to take the matter into serious consideration, and, if they prefer that it 
should continue to exist, for the sake of affording them an occgsional op- 
portunity of displaying their learning, at least endeavor, by some means, 
to prevent infection amongst the people. 

The communication which I shall now lay before my readers, speaks 
for itself. I have not time to write down to Steinfield for permission to 
publish it, but I know Thurston too well to imagine that he could have 
the slightest objection to benefit the public by making his case known: — 

“ Steinfield, May 23rd, 1845. 
“ Dear Lunn,— 

“‘ Many thanks for your kind letter, in reply to my last communica- 
tion, which I feared you might say should have been written to my phy- 
sician. You give me hopes that the principles and practice of music 
may, one day, be simplified; but, alas! your old friend Dick suffers, a 
martyr to the age in which he happened to have been born; and it mat- 
ters little to him how rational people may become, when he quietly re- 
poses in the little churchyard of Steinfield. I took a walk yesterday in 
the green fields, where you and I have so often roamed together, and, 
whilst contemplating the natural beauties around me, I could not help 
thinking how man has defaced many of these beauties by absard and 
artificial obstructions. On one side of me was a lovely garden ; the 
trees were weighing down with fruit, and the fragrance of the in- 
numerable flowers seemed to salute me, with a cordial welcome, to 
their presence— but this garden was protected by a high wall; and, 
on the top of the wall, were very large pieces of glass bottles, with 
the most unpleasant part uppermost. On my left was a lawn, sloping 
down to a lake, by the side of which were several rustic seats; and, in 
the distance, a picturesque grove of trees formed a shady and delightful 
retreat: not a person was to be seen, and the inviting prospect before me 





was almost too tempting to be resisted—but there was a gate to enter by; 
and, upon the gate, were spikes; and, over the gate, was a board, cautioning 
you to ‘ beware of the dog.’ Whichever way I turned my head the 
same friendly hints met my view —ring-fences, thorny hedges, steel-traps, 
and spring-guns, gave ample evidences of the triumphant march of man’s 
ingenuity; and I soon discovered that a straight footpath, immediately 
before me, was the only road which I was permitted to take. Thus, my 
dear friend, it is with music. You may go on as long as you please in 
the track which has been trodden by hundreds before you—but attempt 
to penetrate one inch beyond this, and you will find that the more subtle 
beauties of the art are effectually guarded from the impertinent gaze of 
the masses: you may succeed in climbing over two or three obstructions 
—but you are considered to be trespassing, and mnst expect the unplea- 
sant consequences which may arise from your temerity. 

Since I last wrote to you, I have been much better, both in health 
and spirits; for, although I am too fond of music to give up the mere 
practical part of it, I had entirely abandoned the absurd idea of under- 
standing any thing about the theory. Latterly, however, I have had a 
dreadful relapse, occasioned by the enharmonic scale, which, in spite of 
the repeated cautions of my medical attendant, I have spent much time 
over, and from ‘he effects of which, I am still suffering. You may recol- 
lect that, in my letter to you, I mentioned that, upon my applying to my 
master for a solution of this mighty mystery, he covered a large sheet of 
paper with very small figures, and concluded by saying, ‘ and that is the 
difference between C sharp and D flat.’ Notwithstanding the many 
attempts of my family to keep this paper from me, I contrived, about a 
month ago, to gain possession of it, and have ever since been in a 
constant state of nervous irritation: to perplex me still more, too, 
some friend, more generous than discreet, has favored me with a cor- 
respondence upon this subject, which has fairly sent me into a low 
fever, and rendered me totally unfit for any rational employment. I 
there saw a great many very small figures, which appeared to have so 
little to do with music, that I had not the courage to attack them: my 
general impression, however, was, that every man differed from every 
other man by about 3487 of an idea. I also read that ‘ harmony is not 
confined to twelve major and twelve minor keys,’ and so that I now found 
that it was not only necessary to learn a number of fanciful keys, which 
are not given in my instruction book, but that, actually, I must consider 
G sharp major a brilliant key, and A flat majora pathetic key; and that, 
in order to be strictly correct, if any of my friends should not be enabled 
to detect the difference, I must inform them, previously to commencing 
my performance, what particular frame of mind I wish them to be in. 

“ T had now, however, once more fairly entered the abstrusities of the 
science; and, in a fit of temporary insanity. managed to get an old violin, 
which I took up stairs to my own room, and devoted to a curious series 
of experiments. At the end of a week’s hard labour, I was convinced, 
by the arguments of a learned writer, that the enharmonic scale could 
only be written in one way; and, after playing a number of passages to 
prove it, which almost sent my family into strong hysterics, I was about 
to leave my room, a wiser and a better man, when, in an evil hour, I 
took up the letters of another person, who, quite as logically, decided that 
it should be written in just the reverse way. My brain was now perfectly 
bewildered, and I scarcely knew what I was doing: to add to my misery, 
too, I continually heard the fairy-like touch of my sister Rosa, who was 
playing delightfully upon our piano-forte in the drawing room, for the 
sole purpose of pleasing herself and her friends, and thinking no more 
of minute figures and enharmonic scales, than if such things had never 
existed. I contrived, however, by pleading illness. to remain up stairs, 
and, abstaining entirely from malt liquor, and eating much jelly, I 
managed, at length, fairly to upset my previous ideas, and to acquire an 
entirely new set. There could be no doubt about the matter at all; the 
enharmonic scale could only correctly be written in this way, and I was 
foolish to be deceived by the shallow reasoning of the other. So thought 
I, as I left my room, and took an evening stroll through the village. 
You remember Steinfield, Lunn, and the lovely walk from the parsonage- 
house to what are called Acre meadows, past the little mill on the right? 
Well, this was the course of my wandering ; and, after the long confine- 
ment in my room, I assure you that I found the air delightfully refresh- 
ing. I had two or three of the letters, which had so long occupied my 
attention, in my pocket; and, seating myself upon the little stile which 
leads to the first field, I began to look them over, with the view of 
strengthening my previous convictions. I smiled as I read the untenable 
arguments which had appeared, at first, unanswerable; and, when ! 
turned to those of the opposite side, I hugged myself in the conscious- 
ness of being right at last. I was just in the act of returning them to my 
pocket, when my eye happened to fall upon a letter which I had not 
before noticed. ‘I glanced hastily over it to see which side the writer 
advocated, when what, think you, I read ?—not an abstruse calculation 
with small figures—not an account of the number of pulsations of each 
note in a second—but a plain and straightforward assertion that there 
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Was NO SUCH THING AS AN ENHARMONIC SCALE AT ALL. My brain 
grew dizzy—I reeled, and fell from my seat on to the grass. How long 
I remained there I know not, for I remember nothing, until I found 
myself in my own bed, with well known faces around me, anxiously 
awaiting my return to consciousness. It appeared that I had been acci- 
dentally discovered by a labourer from the farm, who instantly procured 
assistance, and had me conveyed home. I am now much better, but my 
friends, I know, believe that I am slightly touched in the head: indeed 
I fee] that I must take great care of myself, and give up the enharmonic 
scale as a bad job. I still love music as much as ever, but [ shall, in 
future, strictly confine myself to performing and hearing the works of 
the first masters, and leave the minute divisions of strings to others. 
My old violin has been taken away, by express order of the doctor, and 
I have not made many inquiries after it; for I have just heard that 
somebody has undoubtedly proved that G flat is nearer F than F sharp, 
by 1-15th of a tone; and who knows but I might bring on permanent 
insanity by endeavoring to test it? It strikes me that the investigating 
principle, which is now abroad, has, for the first time, raked up all these 
perplexing difficulties; and that, the extreme insecurity of the entire 
structure being thus laid open to public inspection, something more than 
mere patchwork will now be necessary: a gigantic building can never be 
long supported by a rotten foundation; and, in my humble opinion, 
rotten it is, and has been for years: it might have borne a simple and 
unpretending fabric, as in former times ; but we have added story after 
story, until its tottering state has now become apparent to all who will 
take the trouble to investigate it. Excuse my plain speaking, for I bave 
suffered in thé cause; and, although you are yourself in the profession, 
I know that you agree with me that the time is approaching when the 
first stone of a new building will be laid on solid ground, and the subtle 
disputers about the old one be left to.fight it out by themselves. I shall 
expect a long letter from you as soon as possible; and, in the mean 
time, with best remembrances to all our mutual friends, remain, as ever, 
* Yours sincerely, 
“ RicHarD THURSTON.” 








Original Correspondence. 


THE YORK ORGAN. 


To the Editor of the Musical World. 
May 16, 1845. 
Sir,— 

The York organ seems to excite more attention than will, perhaps, be 
agreeable to the author of the pamphlet lately published on the subject. 
This instrument has always been considered a failure in point of effect, 
although the workmanship is of the most perfect and valuable kind, and 
but for the Doctor’s ludicrous attempt to force upon it a magnificent re- 
tc which itis unworthy of, his lucubrations might have passed with 
a smile, 

Originally built on bad acoustical principles, the reduplication of 
unisons, it is, indeed, strange that a “ chance discovery” should convert 
a bad organ into a good one. The over repetition of the same stops, and 
the absurdity of wood principals and fifteenths, required only wood ses- 
quialtras to complete such folly. Having once an opportunity of 
naming the construction of the York organ to an eminent builder in 
Paris, he instantly pronounced the impossibility of its being a fine organ. 
Then, again, what are nothing but four common trumpets, the Doctor 
designates shawms, &c., and other fine terms, giving an idea of something 
unknown elsewhere. The chance discovery, I believe, consists simply in 
adding half an inch to the weight of wind, which, of course, would force 
the tone more, but this is not the way the old builders obtained their 
beautiful quality, their wind being often remarkably light. I understand 
the York organ is now certainly stronger, but still more destitute, as a 
natural consequence of fine quality. And there is no distinction of cha- 
racter between the great or choir organs, so that the hearer cannot dis- 
tinguish one from the other. But this isowing to the faulty position of 
the choir, which occupies the most prominent place inside, and ob- 
structs the egress of tone from the great organ. The pedal organ is 
sublime, and constitutes the only grand feature, itis, indeed, magnificent. 
The builder is not answerable for the defects ; witness his better judgment 
at Liverpool, Birmingham, Worcester, Bradford, &c., where the organs 
stamp him as the one of the first of the day, and where shall we 
look for reeds superior to his for beauty and richness of tone. It would be 
but justice to him, and the only way to obtain a first-rate organ in York 
Minster, to let him reconstruct and remodel the whole of the interior of 











the present instrument, as there is ample materia}, were it judiciously 
applied. The idea of a fine organ without doubles of any kind, or the 


other stops to fill up the interstices (as they may be termed) of the old’ 


plan! The Doctor should hear the Doncaster organ for effect, and for 
quality and beauty of tone it is equally remarkable. The Birmingham 
organ also is much finer than that at York, it speaks out better—and 
where is the use of a large organ if there is no result—no effect? The 
accomplished organist at Birmingham is, truly as he stated, unanswerable 
for my communications with the “ Musical World,” and it is only from 
a desire to witness the art carried out on true principles that I have taken 
the liberty of writing on the subject, not from any discourtesy to the re- 
spectful organist of York Minster, who has at least great enthusiasm, 
and an evident wish to make the organ worthy of the glorious structure 
in which he presides. 
I remain, Sir, 
Your obedient servant, 
A CountTRYy ORGANIST. 





MARPURG’S COUNTERPOINT. 
To the Editor of the Musical World. 
Sir,— 

In Cherubini’s work on Counterpoint, honourable mention is made of 
Marpurg’s work on the same subject. Can you, or any of your readers 
inform me, whether there is any English translation of Marpurg’s Trea- 
tise, and where it is to be procured. 

Truly, yours, 
ENQuiRER. 

(We shall be obliged to any kind friend who may be able to answer 

this question.—(Ep. M. W.) 





MR. AND MISS LOCKEY, 
To the Editor of the Musical World. 
Sir,— 

Owing to the great praise you have lately given to the soirées of the 
Society of British Musicians, I have been to the few last, and have been 
extremely amused and gratified, and particularly with the singing of two 
new members, Mr. and Miss Lockey. I have scarcely ever heard two 
young persons who have pleased me more by their unaffected singing 
and beautiful voices. I have troubled you with this note, as I thought 
you or some of your readers would be kind enough to inform me who 
their master is, to whom they do so much credit. I often have the plea- 
sure of hearing Mr. Lockey at St. Paul’s, and am surprised how rapidly 
his style of singing improves, With a little more study, I should think 
that he and his sister would be first-rate singers, do not you? I need 
not tell you how much I should be indebted to you should you have the 
kindness to answer this next Thursday. 

I remain, yours, 
E. SHEPARD. 


EXETER HALL CONCERTS. 
To the Editor of the Morning Post. 


Sir,—Allow me to assure your readers, and your correspondent 
“ Right of Way,” that the committee of the Sacred Harmonic Society 
are at all times desirous to lt the conv and comfort of the 
numerous visitors to Exeter Hall as much as lies in their power ; and 
that they feel bound, in return for the continued and distinguished 
endeavours, to keep before the world many of the most exalted musical 
productions (which, before the institution of the society, were but little 
known to the public), and to use every exertion to render the per- 
formances worthy of general approbation. The statement of your cor- 
respondent that he was refused egress by the small door under the 
orchestra, is, no doubt, correct, for at the time to which he refers the 
whole of the adjoining passages were necessarily oceupied as retiring and 
refreshment rooms for the ladies and gentlemen of the orchestra, and 
were, therefore, unavailable for any other purpose. There being only 
three staircases to the hall, renders any other than the usual arrange- 
ments entirely impracticable, the entrance under the orchestra being re- 
served after the performance has commenced for the performers, in 
number nearly six hundred; the one in Exeter Street for the reserved 
tickets, (oftentimes amounting to six or seven hundred) affording an easy 
approach to the carriages in attendance, and to the lower hall as a wait- 
ing-room, while the front entrance, with its double staircase, is appro- 
priated to the three shilling tickets. That the addition of another 
staircase on the north side of the hall would contribute much to the ge- 
neral convenience, there is no doubt, but it is well known the Sacred 
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Harmonic Society have no control over the building itself, and, if fault 
is found on the score of that deficiency, it cannot apply to their com- 
mittee. It may be true that the portion of the hull allotted to the three 
shilling tickets was filled rather closer than convenient to some of the 
audience, but this can scarcely be wondered at, considering the attractive 
nature of the performance, the low price of the tickets, and the immense 
demand there was for them, which exceeded by many hundreds the pos- 
sibility of supplying, and which induced the committee to make arrange- 
ments for a repetition of the performance on Friday next. I would 
observe in conclusion, that persons under any apprehension of such in- 
convenience as that alluded to by your correspondent, may always 
effectually avoid it by the trifling additional expense of purchasing re- 
serve seat tickets, 
I have the honour to be, Sir, 
Your obedient servant, 
R. Bowrey. 








SERENADE. 
(For Music.) 
BY GEORGE J. 0. ALLMAN. 


When busy day, love! 
Hath pass’d away, love, 

And all around is calm and still, 

And in the west, love, 
The sun to rest, love, 

Is sunk beneath yon distant hill — 
Around thy home, love, 

I fondly roam, love, 

Pause beside each flow’r and tree! 
Where thou by day, love, 
Perchance didst stray, love, 

In that sweet hour to think of thee. 


When stars by night, love! 
With twinkling light, love, 
In yon blue sky so brightly shine, 
True watch I keep, love, 
While gentle sleep, love, 
Hath clos’d those beauteous eyes of thine. 
’Neath moonlit shade, love, 
Or mossy glade, love, 
I lie, that near thee I may be 
In that retreat, love, 
To me how sweet, love, 
In that sweet hour to think of thee® 





Miscellaneous. 


Her Magsesty’s THeatre.— Since our last, the Don 
Giovanni has been repeated—Donizetti’s Linda di Chamouni 
has been revived—and the charming Carlotta Grisi has made 
her debut for the season in the popular ballet of Esmeralda. 
Of all these matters we shall speak at length in our next. The 
house has been crowded every evening. On Tuesday night, 
the occasion of Her Majesty’s birthday, “God save the Queen,” 
was sung by the whole company in a style which elicited gene- 
ral admiration. 


Leopotp pe Mryer.—The public will have an opportunity, 
on Monday, of hearing this great pianist in several of his latest 
compositions, at his concert.on Monday morning. De Meyer 
with equal powers of execution to those so transcendantly pos- 
sessed by Thalberg and Liszt, surpasses both in the delicacy of 
his touch and the purity of his tone. Moreover, Leopold de 
Meyer is something new, and that is already a point of great 
importance to a public hungry for fresh lions. We prophecy 
safely a crowded attendance. The subordinate parts of the 
concert are excellent. 





Lz Desert.—* If we remember right,”—says the musical 
critic in the Morning Post of Monday—* it is Boileau who 
says, ‘ Un sot trouve toujours un plus sot gui fadmire.’ This 
is still more true when the sof is a libeller. What one poor 
driveller has asserted as regards a former article on the Desert 
has been weekly repeated by another, in prey to disappointment 
and spite. We have for some time had in our possession the 
following note from a highly distinguished composer, who is the 
author of the musical critiques in the Journal des Debats, 
which places the aforesaid persons in rather an awkward pre- 
dicament as regards the absence of that most necessary of arti- 
cles in the intercouse betwixt man and man—veracity. We 
have not hitherto published it, on account of the pressure of 
more important matters, and the contemptible character of the 
malevolence exercised; but we must confess we have been 
amused at the very efficient manner in which the parties 3 - 
cated were employing the length of rope given them. e 
buzzing insects must now, like scorpions surrounded by a circle 
of fire, employ their venom to sting themselves.” 


NOTE FROM BERLIOZ. 

“ Sir,—I have read in an English journal an accusation of plagiarism 
brought against you with reference to an article on the Desert of Felicien 
David. I could find in the article of the Morning Post no trace whatever 
of that of the Débais, and, if we agree in our opinion of this work, our 
manner of expressing it is widely different. I hasten to address you this 
declaration, and am happy to have the opportunity of expressing to you 
my sentiments of high esteem and good brotherhood. 

“ Hector Bgrrioz.” 

This must be gratifying to the able writer who has lately 
conducted the dramatic and musical department of the Morning 
Post with so much credit to himself and that highly re- 
spectable journal. Nevertheless, we think him wrong in be- 
stowing an instant’s attention on the vulgar and unprincipled 
attacks of a writer who has lost whatever influence he may 
have once possessed in the press—by adopting a course of 
criticism derogatory to all gentlemanly feeling. What that 
mean person (justly deprived of his privilege of entrée at Her 
Majesty's Theatre, and removed from his place in the morning 
paper, which he so injured by his personalities and prejudices) 
may say under the influence of the poorest envy and the most 
undisguised malice, in journals that no one reads, cannot 
affect a gentleman enjoying the dignified station and serious 
responsibilities attached to the conductorship of the dramatic 
and musical department of a first-rate morning paper. 


Princess’s THEATRE.—A new drama from the French, 
The Chevalier St. George, has been produced with complete 
success. The acting of Mr. Wallack has been pronounced, by 
competent and impartial judges, superior to that of the French 
impersonator. Miss Cushman has added one more to her 
many triumphs, in the part of Julia, in Knowles’s splendid play 
of Zhe Hunchback. 


Tue Royat Acapremy Fancy Dress Bati.—This im- 
portant event in the fashionable world is definitely fixed for 
Thursday, the 19th of June. The arrangements will be pre- 
cisely on the same brilliant scale which, on former years, have 
rendered this the most attractive ball of the season. The list 
of patronesses includes the most distinguished ladies in the 
kingdom, several of whom have, we understand, already dis- 
posed of the first issue of their vouchers. Jullien’s celebrated 
band is engaged.—( Morning Post.) 


SrerNDALE BennettT.—Messrs. Coventry and Hollier, of 
Dean Street, have just issued, we are glad to observe, the 
beautiful Chamber trio, in A major, of this eminent composer. 
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Herr StravupicL.—This celebrated basso has announced a 
concert for Wednesday evening, June 25, which promises to 
prove highly attractive, both vocally and instrumentally. Herr 
Staudig] will introduce, for the first time, several convivial 
songs of his own composition, which cannot but be highly inte- 
resting. 


Miss Do.tsy.—The concert of this accomplished vocalist, 
which takes place on Thursday week, at the Hanover-square 
Rooms, promises to be one of the most attractive of the season. 
Not only will the list of artists be a strong one, but music of 
undoubted excellence will be performed.—/ Morning Herald). 


Exeter Hatu.—The Sacred Harmonic Society will per- 
form Mendelssohn’s oratorio, St. Paul, on Monday next, by 
command of Her Majesty, who will honour the performance 
with her presence. The solos will be sung by Miss Birch, 
Miss Dolby, Messrs. Manvers, J. Neville, Kench, and Herr 
Staudigl. 


Sicnor CAvALLINI.—This splendid clarionetist rehearsed 
to play at the last Philharmonic concert ; but, on being told 
that his music would not suit, and that he must change it, he, 
with spirit and propriety, declined—the consequence of which 
was M. Godefroid the harpist’s engagement in his place. We 
humbly opine that this is not the proper way to treat a great 
artist. The society is becoming unusually particular about the 
music of their solos. They can hardly have forgotten the solos 
they, awhile ago, allowed Dreyschock— not to mention twenty 
others—to perform. 


Don J. anp R. Cresra, both skilful performers on the 
guitar, gave their annual concert on Tuesday night, in the 
Hanover-square rooms, before a numerous assembly of friends 
and patrons. They performed various solos and duets in first- 
rate style, receiving several encores during the evening. In 
reviewing the relative merits of these guitarists, we should give 
the preference in style to Don J., and in mechanism to Don R. 
Ciebra; both, however, are performers of high pretension. 
The beneficiaires were assisted by Master Silberberg, a clever 
young violinist, pupil of the celebrated Ernst, who is rapidly 
gaining in public favour, and who performed an adagio and 
rondo of De Beriot, with great applause, and in a manner that 
would have satisfied the composer himself, had he been pre- 
sent—Signor Regondi, who performed with his usual success 
on the concertina, on which instrument he is, perhaps, the most 
distinguished performer living—Mr. C. Jacobs, who displayed 
considerable ability on the pianoforte, in a brilliant fantasia of 
his own composition—and the following vocalists :—Misses 
Barrett, Messent, Chapman, A. Hill, D’Ernst, and A Romer, 
Mrs. W. Seguin, Messrs. W. Seguin, Gardner, Bodda, and 
Louizota, who exerted themselves in a great variety of songs, 
duets, trios, &c., in a most efficient manner. Miss Messent, in 
a recitative and romanza, from a MS opera (Atala) of De 
Ciebra, “ Sleep on,” displayed much pathos and feeling. This 
young lady is rapidly improving in execution, in expression, 
and in intonation, and bids fair to become, very shortly, an 
eminent favourite with the public. The composition itself is 
very quaint and pleasing—leading us to wish for more speci- 
mens of M. Ciebra’s MS opera. Miss Barrett, in the Der 
Freischutz scene, displayed her superb voice to great advantage. 
Between the two parts, Miss Clara Seyton introduced her ‘* Mu- 
sical Scamper over Europe,” a clever extravaganza, by Albert 
Smith, with considerable talent. Signor Negri officiated as an 
accompanyist during the evening. The concert was exactly 
one-halr too jong. 









Tue Misses Smit have been singing at the theatre in 
Wolverhampton with the greatest success, to excellent houses. 
Their benefit on Friday was a regular bumper. They open at 
the Worcester theatre on Monday next. 


Mr. C. R. WEssEL, the eminent music publisher of Frith 
Street, was married on the 30th ult. to Miss Charlotte 
Raffington, only daughter of the late Lieutenant Raffington of 
the Royal Navy, at St. Pancras Church, Euston Square. Mr. 
Wessel has just returned from Paris, where he has been spend- 
ing the honey-moon. We observe by our advertisement that 
he has brought over with him several MSS. of Chopin, Stephen 
Heller, Rosenhain, Pixis, and Bosisio, which are to be produced 
forthwith. A grand sonata by Chopin, among the MSS., will 
be an object of great interest to musical connoisseurs. 


Attwoop’s GLEers.—At the recent sale of Messrs. Hill’s 
stock, the copywright and plates of the above esteemed works 
were purchased by Messrs. Cocks, as also the vocal trios, songs, 
&c. of the same composer. A new and complete edition is 
preparing by Mr. John Bishop of Cheltenham. The trios for 
two flutes and piano, by Lithander and F. Hill, were knocked 
down to the same spirited firm. These trios comprise between 
five and six hundred plates. 


BEETHOVEN.—We observe, with pleasure, that the spirited 
publishers, Messrs Cocks, of New Burlington street, are pre- 
paring a complete edition of the quartets of this illustrious 
composer, under the care of M. Scipion Rousselot, the well- 
known violoncellist and composer. M. Rousselot is one of the 
most accomplished musicians in Europe, and the important task 
of editing the immortal chamber works of Beethoven has been 
most judiciously confided to his care. 


Miss Binckes’ Concert.—This took place in the Hanover 
Square Rooms, on Thursday evening last. The room was 
densely crowded, but every accommodation available was 
afforded to the audience by the directors. Miss Binckes, both 
as a pianoforte player and vocalist, is highly accomplished, 
doing infinite credit to Mr. W. Aspull, her instructor. Hum- 
mel’s septett was remarkably well performed by Miss Binckes, 
Messrs. Richardson, Jennings, Harper, Weslake, Hausmann, 
and Castell. It is very rare to find a young artist with taste 
sufficiently classical to choose such a composition. Miss B. 
probably with a view of showing that she was not limited to 
the serious and grand, executed one of Thalberg’s most brilliant 
fantasias with great effect; and in her vocal duet with Staudigl, 
“Bella Immago,” and Aspull’s pretty canzonette, “Bergiss mein- 
nicht,” won great applause. Master Thirlwall played Paganini’s 
celebrated Carnaval de Venise, on the violin, prefaced by 
Ernst’s popular Andante. The performance of this young 
artist is remarkable alike for feeling and execution; he not 
only delivers Paganini’s dexterous and characteristic variations 
with fluency and fine intonation, but enters into the serious 
beauties of Ernst’s passionate Andante with the intelligence 
and power of a master. J. B. Chatterton on the harp, and 
Richardson on the flute, were as usual highly successful ; and 
John Parry, with his new scena, Cinderella, made the audience 
weep with laughter. Staudigl sang the “ Wanderer,” with his 
well known excellence. Miss Birch, Miss 8S. Flower, Sporle, 
and Mr. Bodda, each contributed to form a very delightful 
musical entertainment. We had almost forgotten that the con- 
cert commenced with Mozart's quartet, No. 7, classically deli- 
vered by Messrs. Thirlwall, Weslake, Lyons, and Hausmann. 
All concerts in modern times may be said to begin yesterday 
and end to-morrow, which is an abuse highly prejudicial to the 
art. 
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MADEMOISELLE SopHiz DutcKen’s Concert.— (From 
a Correspondent.) This young pianist, a niece of Madame 
Dulcken, took a benefit at the Princess’ Concert Room, on 
Thursday, the 22nd instant. The programme, although a good 
one, might, considering the strength of the vocal engagements, 
have been more classical. We came in in the middle of a 
matrimonial scene (an awkward time to intrude), by Mr. John 
Parry, which, like most scenes of the same kind, was highly 
amusing to the lookers on. The performer was, as usual, loudly 
encored. Madmlle. Mayer played a fantasia on the flute— 
although, as a matter of taste, we object altogether to female 
flute players — Madmlle. Mayer’s performance elicited general 
plaudits-—her tone is more sweet than powerful. Benedict's 
“Rage! thou angry storm,” a song admirably adapted to Herr 
Staudigl’s voice, was encored. BBellini’s duet from Puritani— 
“Ah! mio Arturo,” was nicely sung by Miss Galbraith and 
Sig. Brizzi. Then followed Mr. Regondi with his concertina. 
This gentleman has certainly no rival on his instrument. The 
gem of the first act, however, was Mad. Blaes Meerti’s aria 
from Mercadante’s La donna di carita, well chosen for dis- 
playing one of the finest contralto voices, both in quality and 
compass, we ever heard. To a vocalist, however, of Mad. 
Meerti’s evidently classical style, Mercadante’s music afforded 
but little opportunity for a manifestation of feeling. A barca- 
rolle of Schubert's, in A flat minor, which she sung in the 
second act, was better chosen. Af: er a serenade of Schubert's, 
“ Weary flowers,” nicely sung by Mr. Handel Gear, Sophie 
the little stepped forward to the pianoforte. She had made 
her debut before we arrived. It was curious to see so small a 
creature (for she does not seem to be more than ten years old) 
preparing, with all the deliberate ease of conscious power, to 
execute one of Thalberg’s fantasias. The young pianist’s touch 
is one of unusual strength and brilliancy ; her fault is that of 
all young performers — want of finish; but the truth is, her 
admirers should select less difficult music than that of Thal- 
berg for her public displays. The little hands held on with 
unwearied firmness to the last note; but one might as well 
have expected her, like the famous philosopher in Gulliver, to 
have extracted sunbeams from cucumbers, as any thing like style 
from music so much beyond her power as this fantasia. The 
debutante concluded her performances (three in number) in the 
second act, with Weber's Invitation pour la valse—and here 
the music being more intelligible, the qualifications of the 
young performer told for their full amount. She left the 
orchestra amidst a hurricane of applause. Mad. Meerti and 
Madmlle. Schloss gave a duet by Mendelssohn, in a style 
of perfection which might have been expected from two such 
accomplished artists. Herr Edward Meyer played a fantasia 
on the clarionet—his tone is sweet, and his mechanism brilliant 
and sure. Herr Simon followed the clarionetist with Vieux- 
temps’ humorous Souvenir d’Amerique, which elicited great 
applause. The duet of Gabussi, “Za - pura,” was charm- 
ingly sung by the Misses Williams, and loudly encored. Miss 


Galbraith gave Benedict's expressive ballad, “ Scenes of my 
youth,” with true native simplicity ; and Rossini’s La Carita 
concluded the concert. The room was quite full, orchestra 
included, and we may heartily congratulate the young benefi- 
ciaire upon the result of this (we believe) her first public essay. 


IraL1an Opera.—On dit, that the next new opera to be 
given at Her Majesty's Theatre, is either the Nabucodnosor of 
Verdi, or the Leonora of Mercadante. 


Map. Hassett Bartn, the prima donna, from the Im- 
perial Theatre at Vienna, arrived on Saturday last. 





Duprez anv Garcia.—We are glad to find that the inha- 
bitants of Manchester are to have the opportunity of hearing 
these distinguished artists. They are announced to appear at 
the Queen’s Theatre—the only building suitable to the purpose 
—with the band and chorus in Lucia di Lammermoor, exactly 
as it was played in Liverpool, on Wednesday and last night, to 
the infinite delight of crowded auditories. They are also en- 
gaged for Dublin.—/ Liverpool Mail. ) 

M. Jutitizn.—We observe that this enterprising chef- 
@orchestre has announced a monster concert in the Surrey 
Zoological Gardens, after the model of the fétes in the Champs 
Elysées, Paris. The orchestra is to consist of three hundred 
performers. A colossal building is to be erected for the occa- 
sion. The preparations are of so extensive and elaborate a 
nature, that we much doubt the possibility of their being com- 
pleted by the date named for the concert—viz., June the 13th. 


Tue Norwicn Festivat.—Grisi, Mario, F. Lablache, 
Staudigl, and Madame Caradori Allan have been engaged for 
the Norwich music meeting, and Master Day is retained by the 
committee to perform a violin concerto. 


Map. Dorus Gras, Misses Birch, Rainforth, Dolby, 
M. B. Hawes, &c., will sing at Mr. John Parry’s concert on 
Friday, who will introduce two new songs himself on the occa- 
sion, written expressly for him by Albert Smith. Madame 
Dulcken and Mr. Godefroid will perform solos on the piano- 
forte and harp, and the Distin family will play a fantasia on 
the Sax horns. 

Herr Drecusezt, a violoncellist of distinguished ability, 
has arrived in town from Edinburgh. 





TO CORRESPONDENTS, 

The* concerts of Signor Brizzi, Mrs. Anderson, Mr. H. Brinley Richards, 
the Choral Fund, Mrs. Fiddes, Mr. Mithlenfeldt, Mr. Salaman, éc. &c., 
will form the subject of our leading article next week. Great press of 
matter obliges us 


importance. 
Mr. H. E. Hicxson.—Dr. Rimbault’s lectures will all be published in the 
“ Musical World.” Nos. 1 and 2 will appear next week. 
SUBSCRIPTIONS RECEIVED.—C. Ku1Tz (it should have been J. F. Kutz 
last week)—H. E. Hicxson—F. SEconp (second remittance)—Day— 
M‘Korxitt-—Hamitton—J anE—LaMBETH—LEA—JAMES—W. G. 
Weiss—Misses Matrsews—SmMITH. 

Bury St. Epmunps.—A subscription for half-a-year, per P. O. order, 
has reached us without a name. Will the sender favour us by writing. 
ACKNOWLEDGMENTS.—An acknowledgment of subscriptions arrived, in 

our notices to correspondents, is equivalent to a receipt. We cannot un- 
dertake to transmit a by letter, except for advertisement accounts. 
B. Y.—We shall shortly be able to supply him with the required volumes 


A Supscriper (Thirsk) has omitted his name. We will send him the 
number he wants, but he must inform us to whom it must be sent. 

Mr. J. Dopp shall be attended to in our next. ‘ 

Tae Sixta SEANCE of Ella’s “ Musical Union,” must also stand over till 
next week, 

Mr. MoscHE.es.—A notice of the first matinee of this distinguished 
artist is in type. 











Avbertisements. 
TO THE MUSICAL WORLD. 


TO BE DISPOSED 0 and Furniture of an old 
established Music Seller in a weal 
shire. The Pianofortes and juati 
The coming in will be about £500, and satisfactory reasons will be given for the 
present owner relinquishing business. . 
Address—C, C., Coventry and Hollier, 71, Dean Street, Soho. 
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THE QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
HERR STAUDIGL 


Has the honor to announce that his first 
GRAND ANNUAL CONCERT 
9 WILL TAKE PLACE 
FRIDAY EVENING, JUNE 2iru, 1845, 
On which occasion, the prineipal talent in London, both vocal and 
instrumental, will assist. 
Herr Staudigl will introduce, for the first time, several admired 
GERMAN CONVIVIAL SONGS, 
tet 


Further particulars will be duly annow ror — a * ry ae each. 
Reserved seats, fifteen shillings ‘0 at e cipal M Shops, 
and at Herr Staudigl’s, 8, Tavistock-row, Covent Garden. » 


ON 








MR. CIPRIANI POTTER’S MORNING CONCERT, 


THURSDAY, JUNE 5, at the HANOVER SQUARE ROOMS. To commence 
at Two Q "clock. — Programme :—Part Ist, Symphony in D, Beethoven.—Air, Herr 
gl, Mozart.—Scena, Madame Caradori Allan, (with female Dre-one- det C. Potter. 
—Concerto in C, No. ”L—Pianoforte, Mozart.—R Dorus Gras, 
erige | Tell) Rossini. —Selection from the Walpurgimacht Solo parts by Herr 
Mendelssohn.—Part 2nd, Scena Drammatica, (with chorus) Herr Staudigl, 
C, Pot Potter.—Aria, “ L’amor suo,” Madame Caradori Allan, Donnizetti—Fantasia, 
with a and a Solo Pianoforte, (first time of performance) Beethoven.—Air, 
“* Ent Gras, Auber.—Overture, “ Der Freyschutz,” M. 
% “The Orchestra and ‘Chora will consist of One Hundred Performers. 
Mr. Lucas. Tickets, 10s. 6d. each, to be had at all 
the principal Music Shops, and of Mr. Potter, 9, Baker Street. 











MUSICAL UNION. 


For the Seventh — M.M. Vieuxtemps, Deloffre, ‘Tolbecque, Hill, and 
Rousselot, are engaged — di Meyer will play’ a solo on the piano. A 
quartet, by neste en a Soak by and the grand quintet in C, by Beethoven, 
will constitute the programme.—J. ELLA, Dirgcroz. 





#3 HARP. 
MR. H. J. TRUST, 
Professor of the Harp, 


be il of N. C. Bochsa) and recently Conductor of the Music and Harpist to the 
nn Opera Company of the Havannah, respectfully informs his friends and the 
public that he has returned to England to resume his profession as Teacher of the 
arp. For terms apply at his residence, No. 20, NEWMAN STREET, OXFORD 
STREET. The highest references will be given. 





Shortly will be Published, Price 3s. 6d., 
VALSE-= Pi, i "he te ae 


FOR THE PIANOFORTE, 
COMPOSED 
BY F. NORTON ERITH: 
TAUNTON. 





SECOND EDITION, PRICE 2s. 


“THE MAIDS OF MERRY ENGLAN D,” 
Composed and sung with so much applause at the concerts of the Distin Family by 
the composer, JAMES PERRING, is now published, and may be had of all music- 
sellers. N.B.—Persons in the country finding any difficulty in procuring this song 
may have it sent, post free, by remitting 2s. in stamps to the publisher, 


Z. T. PURDAY, 45, HIGH HOLBORN. 





CREAT IMPROVEMENT IN COVERED STRINCS FOR THE VIOLIN. 
Cordes de Violon de Paganini in real Silver. 


JAMES _—— 


STRING COVERER, of Holloway, having been entrusted with the secret for 
preparing these Strings, as used by the inte Men ‘gd Paganini, in his wonderful 
performance (by his only pupil, thet Signer Siyori), now begs to offer them most 
respectfully to agpeore amateurs, and the public at eee as a desideratum, 
uniting a seftness and brilliancy of tone, g every other string in present 

use, and as one of the greatest improvements in the art. 
J.D, hes also pi 3rds and 4ths, Violoncello, on the same principle, with 
mmend. Testimonials from the most 


Burlington Street; Purdy and Fe 

New reet Fend’ 
Oxendon Street; Monro and May, Holborn Bars; Turner, oe ~ 
Manufacturer’s, Image Cottage, Holloway. 











“TELL, SISTER, TELL,” 
DUET, 
Composed expressly for, and sung with unbounded applause by 
THE MISSES A. AND M. WILLIAMS, 
The Words by DESMOND RYAN. The Music by CLEMENT WHITE, 


Price 2s, 6d. 
tpn by PROWSE, C. Nicholson’s Flute Man , 13, Hanway Street, 
xford Street, London, and to be had of every music se! town and country. 





JUST PUBLISHED, 
KUCKEN’S .......- New » “Der — Welt,” (We meet by — 


Song, 16 
MENDELSSOHN’S ll Gongs, 8, bks. 1 and 36 
(in Tis is the Riveatiag Swiss Spring Song, rag ; 


Mise Dolby.) 
Cc: M. WRBER teen  oxiginad wel, gommboent in 196, ad now a ote 


10 
A. FESCA .«... we... he te el and violin, op o os o. 10 6 
oop nay mers y det many pe *e ee +. 10 6 
2nd Septuor, ditto, ditto ee . e oe oo 1 6 
Romance from op. 27, 4 hands 26 
BAZZINI.. .....-«»Grand Allegro de Concerto, op. 15, Violin’ and orchestra 13 6 
ditto and pianoforte 7 6 

Deux Morceaux “de Dae le Depart et Retour, op, 12, 
violin and pianoforte ee oo o 46 
HANDEL’S...»»...Messiah, h, arranged for pianoforte, 4 hds oe pa + 30 0 
Judas Maccabeus, ditto + 30 0 
ERNST"S .....+00<: Elegy, by Batta for violoncello and pianoforte 2 6 


EWER and Co., Newgate-street. 





LINDA AND ERNANIL. 
THE TWO NEW ITALIAN OPERAS, 
rming with lause at Her jomy’s Theatre, 
Now perfo! ig ag . Majomy’ 


T. BOOSEY AND CO,, 28, H HOLLES-ST,, OXFORD-ST. 


LINDA DI CHAMOUNI, BY DONIZETTI. 


. Tae Votar Irarian Moste, consisting of 23 pieces, from 1s. and upwards. 
2. Piano Soro. The favorite airs in 3 books, 5s.—Souvenirs from ditto, by Czerny, 
3 books, each 4s. 
Herz Polonaise, “ Oh luce,” 38,—Herz Grand oe Revell 5s. 
Hunten’s Fantaisie, 3s.—Marschan’s ditto, 3s. 
3. Prano Four Hanns. Favorite airs, in 2 books, ey ‘flute ad Ud. each 5s.— 
Czerny’s Souvenirs of ditto, 2 books, each 6s, 
4. Hanxp Sono, Bochsa, “ Ah, Consolarmi,” 2s. 6d. —Ditto, “ Oh luce,” 1s. 6d. 
5. Harp anp Piano. ‘Alvar's and Czerny’s grand 9s. 


airs, 
6. Frvore and Prano. The favorite airs, in 3 Nos. by Forde, each 3s. 
ERNANI, sy VERDI. 


1, THe Vocat ITALIAN Music, consisting of 18 Pieces, from 1s. 6d. and upwards. 
2, Praxo 8010. The favorite Airs, &c , with Flute ad lid., arranged by Callcott, in 
2 books, each 4s. 
Ernani involami, by Marschan, 3s. Quadrilles Julli 
3. Prano Four aero Fg vorite Airs, with Flute ad lib. by 7 Calicett, 2 books, 
each 6s. 
Harp Sowo. Bochsa Marche brillante on favorite Airs, 2s. 6d. 
. Harp AND ony Me wy Select Pieces, with Flute and Violoncello ad Jib: 


In smo Revel Two favorite Pieces by Plashy, for the Piano, 
Forde’s arrangement for Flute and Piano, 2 books. 


o> 





DISTINS’ REGISTERED SAX HORNS. 
THE DISTIN FAMILY 
Beg to inform the Professors, Military Band Masters, and Amateurs, they now have 
a Stock of the 


ABOVE SPLENDID INSTRUMENTS ON SALE, 
AT THEIR RESIDENCE, 
No. 49, MANCHESTER STREET, MANCHESTER SQUARE, LONDON. 








WILSON'S SCOTTISH ENTERTAINMENTS. 
MUSIC HALL, STORE STREET, BEDFORD SQUARE. 
ON MONDAY EVENING, JUNE tus 2p, at EIGHT 0’Ciocs, 

Mz. Wison (having recovered from his late severe indisposition) will give 
ANITHER NIGHT WI’ BURNS, 
Being a sequel to A Nicht wi’ Burns,” in which he will recite the humorous poem of 

“Tam O° Shanter.” 
ny inary awa, there awa, Wandering Willie—O whale § I'll come te ye, 


ain lassie—Green 
Tocher' 's the jewel—O Poortith ome battle. o’ Sherra-muir— Wilt thou be my 
dearie ?—Husband, husband, cease your Here around the Ingle blazing. 
Pianoforte, Mr. Land. 
Mr. Wilson has resumed his Entertainments at the Hanover Square Rooms, on 
Wednesdays, at T'wo o'elock. 
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HONOUR TO BEETHOVEN. 
R. COCKS AND CO, 


Music-sellers to Her Majesty the Queen, most respectfully inform Amateurs and 
Professors of ic that they are about to publish an entire edition of 


BEETHOVEN'S SEVENTEEN Dl py tad 


us works. The whole will be edited and carefully 
usselot. No exertion or expense will be spared by R. Cocks 
this edition entirely free from the errors of which amateurs 
such = Teason to action in former editions whieh have 

1 ’s- exalted genius.—London. 


and Co. in rend 
and professors have 
formed an obstacle to the of B 
New Burlington-street, May - 


eee 


NEW MILITARY MUSIC. 


The SIX ROYAL POLKAS, i. e.—The Prague, Annen, Heiterer Sinn, La Cerito, 
Salon, and Adelaiden Polkas, arranged by W. Hardy, of Her Majesty’s Private Band, 
two books, each 10s. 6d. The Prague Polkas, by Liehmam, in two books, 
each 12s.; also arranged by Godfrey, three Polkas, by Labitzky and Gung'l, 12s. ; 
and Labitzky’s Prince Edward’s, Dalkeith, Dublin, Die Elfem, Georginen, the 
Queen’s Brandhofen, and Paulinen Waltzes, each set 12.; Strauss’s Deutsche Lust, 
Freaden Grusse, London Season, Hommage a la Reine, and Exotic Plants Waltzes; 
Lanner’s Die Kosenden, and Die Petersbourger, each set 12.; and fifty other works 
for a military band; and Clarke’s Catechism of Wind instruments, Is, 6d. 


London : published only by R. COCKS and CO., 6, New Burlington 
Street, Music Sellers to the Queen. 


MESSRS. WESSEL & CO. 


Having since the dissolution of Partnership with Mr. Stapleton been actively em 
ployed in the Publication of new Works, solicit the attention of Professors and 
Amateurs to their highly valuable Catalogue, which it is their intention to continue 
to enrich with the names of authors of the highest standing. 

PIANO, VIOLIN, & VIOLONCELLO. 


Series, No. 51, Third Grand Trio, in A minor, Op. 124, ees by L. Sponms. 
50, Fifteenth ditto, Op. 167, 128., by Retsstcrr. 
49, Second ditto, Op. 123, 15s. by L. SPouR. 
—— 48, First ditto, Op. 121, 13s. 6d, by Katirwopa. 

This Series contains all t Trios by Reissiger, Mayseder, Hummel, and 
eighteen by BEETHOVER, not to be found in any other Collection. 

The same TRIOS also for PIANOFORTE, FLUTE, AND VIOLONCELLO, 
arranged by J. CLINTON. 

THE CROWN DIAMONDS, 
The Overture and the whole of the Airs, for Piano Selo, £1 8s. 6d. 
Musard’s popular Quadrilles, Sole and. Duet, 4s. each. 
BOSISIO. 

Upwards of fifty sets of Quadrilles and Waltzes by this popular author are pub- 
lished, to which several new sets will shortly be added. Piano Solo and Duet, each, 4s, 
Military Band or Orchestra. Quintett, 4s. 6e. 

MENDELSSOHNN. 

Six Songs, Op. 57, dedicated to Miss Delby, are now published separately, including 

admired “ ZvLEIKA.” 


MOLIQUE. 

Six Songs, Op. 25, expressly written for Wessel and Co.’s Series of German Songs, 
are publishing with translations by C. J. Riethmiiller, among which is “Come 
dearest come,” by PRince ALBERT. © 

H, W. ERNST. 

Grand Caprice and Finale sur “Il Pirata,” Violin with Piano, Op. 16, 6s. 

Le Carnaval de Vode. Andante and Variations Burlesques sur “ Cara mamma 


mia,”’ Op. 18, 6s. 
CHOPIN. 
4me Ballade, Op..52, 48. 8me Polonoise, Op. 53, 38. 6d. 4me Scherzo, Op. 54, 5s 
2 Nocturnes, Op. 55, 38. 6d. 9th Set of Mazurkas, Op. 56, 4s. 64. 
CZERNY. 

L’ART DE DELIER LES —- Fifty Etudes pour le Piano. (These studies 
are intended to give freedom and extension to the fingers), being continuation of 
his celebrated “ Etude de la Velocité.” Op. 740. Price 83 each each Book. 

THALBERG. 

The two latest compositions are—3mz NOCTURNO, Op. 51, (bis) 38., anda 

Grand Fantasia on the Grand March by Berlioz, entitled 
L’/APOTHEOSE DE NAPOLEON. (0p.58) Price és. 

*,* In addition to the foregoing works, W. and Co. have much pleasure to 

announce that Mr. WESS EL has just returned from Paris with a variety of MS. 


compositions by. 
CHOPIN, 
ROSENHAIN, 
STEPHEN HELLER, 


PIXIS, THALBERG. and a LINDPAINTNER, CAMUS, &c.; and 
Several sets of Waltzes and Quadrilles by 


BOSISIO, 








the most a 
- Re ne Pee ten ate of the dy The above will be published 


(Catalogues gratis.) 
No. 67, FRITH STREET, CORNER OF SOHO SQUARE. 





LONDON 
SACRED MUSIC WAREHOUSE. 


mannan 
ST. PAUL, 
A SACRED ORATORIO, COMPOSED BY 


FELIX MENDELSSOHN BARTHOLDY. 
The Oratorio complete, with Pianoforte aecompaniment, price 32s. 


The following Pieces may all be had singly :— 
The overture, as a duet, arranged by the author .. 
To God on high be thanks .. oe ee ee 
And the many that Believed .. oo ee 
Men, brethren, and fathers (Stephen’s song. ee 
Jerusalem, thow that killest the prophets .. ee 
Stone him to death (chorus) ,. “ ee ee 
To thee, O Lord ee ee : ee 
Happy and blest ate fey .. o% ee 
Consume them all .. ‘se “es 
But the Lord is mindfal of His own ee 
And as he journeyed ee : ee ee 
Sleepers, wake, a voice is calling (chorale) ee 
OGod have mercy .. ee 
I praise thee, O Lord (air and chorus) e 
Now we are ambassadors (duettino) : ar 
~— lovely are the messengers (chorus) os 
I will sing of thy great mercies ss «e 
Thus saith the Lord .. * 
O thou the true and only light (chorale) ee 
But Paul and Barnabas ee ee es 
For so hath the Lord (duet) .. 
Oh, be gracious, ye immortals (chorus) ee 
Know ye not that ye are His temple 
Be thou faithful unto death (with violoncello “obligato) 
Far be it from thy path oe *. . os 
See what love hath the Father 
The tenor recitatives separate, Nos. i7, 19, 31, and 32 
The separate vocal parts (printed). 
First and second soprano .. ee es ‘s a 
First and second alto ee oe ee we ee 
First and second tenor oe oe «« ee +e 
First and. seeond bass .v 
The separate orchestral parts (printed). 
First violin .. oe “e “e ‘e ee * 
Second violin .. “ “e ws ee ee . 
Viola .. o? oe “« or ee oe . 
Violoncello basso... os ee “e . 
Wind parts .. “. . 
The full score, with German and English text oe 
The whole of the choruses arranged for four hands, in three books 


weer 


MENDELSSOHN As ‘the hart pants, ‘Psalm 42 ee 
Single vocal parts .. “ ee 
Single orchestral parts 
When Israel out of Egypt came, Psaliy 114 
Single vocal parts «« o- “s « 
Orchestral parts oe we “ 
Come let us sing, Psalm 95... ee on 
Single vocal parts... a we os 
Orchestral parts ee es 
BEETHOVEN .... Engedi, or David in the Wilderness, adapted 
to the music of * Christus. am Oecelberge” 
Vocal:score .. o os we oe 
Single vocal parts os ee «se ee 
Orchestral parts ee 
SPOHR .......... Last Judgment, vocal score * (the pianoforte 
accompaniment arranged by V. Novello).. 
God, thou art great .. oe oe ee 
Single vocal parts .. 
HAYDN.......... Creation (arr. by H. G. Gauntlet, Mus. Doc.) 
Single vocal parts .. ee oe ee 
Orchestral parts es - ve ee 
BIERY ....+..+..Faith and Adoration, # sacred cantata (ar- 
arranged by J. Hiles) .. ee oe 
Single vocal parts .» a es 
Single orchestral parts « 
All orders should express Novell's” editions. 


J. ALFRED NOVELLO, 
69, DEAN STREET, SOHO, AND 24, POULTRY. 
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we: WILLIAM VINCENT WALLACE 


Has the honour to announce his 
. GRAND avanene CONCERT, 


FRIDAY, JUNE THE 27TH, 1845, 
IN. THE HANOVER SQUARE ROOMS. } 

VOCALISTS. 

Mss HOBBS, 





Mapawse DORUS GRAS, axmp Mus DOLBY. 


Herr PISCHEK:. anp  Siewor MARRAS, 
INSTRUMENTALISTS. 
PIANOFORTE - »« +.» MR. W. V. WALLACE. 
VIOLIN - + ee oe 6} oe ML VIBEUXTEMPS. 


Who will perform 
SEVERAL NEW COMPOSITIONS, 
Accompanied by the Orchestra. 
Conpucror—SIGNOR VISCONTI. 
Tickets to be had of all the principal Music Publishers. Reserved seats only of 
MARTIN AND Co., 87, PICCADILLY, 
(Chyrogymnast Establishment) 
Publishers of all the Compositions of Mr. Wallace. 


*,* Mr. Wallace has been compelled to defer his concert from the date 
advertised, on account of not being able to engage a full orchestra on the evening 





THE QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 


MISS DOLBY 
Has the honour of announcing to her Friends, Pupils, and the Public, that her 
ANNUAL EVENING CONCERT 
WILL TAKE PLACE 
ON TUESDAY, JUNE THE 3rp, 
TO COMMENCE AT EIGHT O'CLOCK PRECISELY, 
‘When she will be assisted by the following eminent Artistes. 
VOCALISTS. 
ann Mavamse ALBERTAZ&4&@I, 
Mrs. W. H. SEGUIN, Mrs. RODWELL, 
iss MESSENT, Mite. RUPEL, Miss DOLBY, anp Mss RAINFORTH. 
Herz OBERHOFFER, Maz. STRETTON, 
Mz. LOCKEY, AND Mz. J. A. NOVELLO, 
Ms. W. H. SEGUIN, Mr. J. CAEKIN, anp Mz. JOHN PARRY. 
INSTRUMENTALISTS. 


Puanororte .. +. Mz. W. STERNDALE BENNETT, 
Who will perform in Beethoven’s celebrated Quintett, for Piano, Oboe, Clarionet, 
Horn, and Bassoon, 
Viotiwn—M., VIEUXTEMPS, Haznrp—Mz, JOHN THOMAS, R.A.M., 
ConcertiIna—Mz. RICHARD BLAGROVE. 


vw 


1845, 


Miss BIRCH 


nw 





PROGRAMME, 
PARTE PRIMA. 
— Mrs. Rodwell, Miss Messent, Mr. Lockey, Mr. Calkin, and 


A. Novello, “Sentoo Dio.” .. Mozart. 
Arte RS ._e “ The bird and the maiden,” Concertina obligato, 

Mr. R. Blagrove eo ee Spohr. 
Scena ed Aria, Miss Birch, “ Ernani_ involami” ee e+ oe Verdi, 
Fantasia, , on Airs from Don Giovanni, Mr. J. Thomas «+ «+ Thomas. 

; ‘Aria, Miss Dolby, “ Ah s’estinto” se oe «+ Mercadante. 
Duetto, Mr. and Mrs. W. H. eres “ Cradel perche. ” oo be” oe zart 
Solo, Violin, M. pin ayo oo oe Vieuxtemps. 


Duo, Miss Birch and Miss Dolby, “é Vanne se alberghi” ep es Mercadante. 
Aria, Herr Oberhoffer. 


German Songs, Miss Dolby, { oe spent abe edie Mendelssohn. 
Quintetto, Pianoforte, Oboe, Clarionet, Horn, and Bassoon, M ; 

Sterndale Peqnet, Grattan Cooke, Williams, Jarrett, and 

Keating. ote 08 oe oe 08 oe oe ce oo oo Beethoven 

PARTE SECONDA. ; 

Sestetto, Miss Birch, Miss Eg Miss Dolby, Mr. Lockey, Mr. 

Stretton, and Mr W. H. Seguin, “Sola, sola” (Don Giovanni).. Mozart. 
Aria, Mademoiselle Rupell. 
Ballad, Miss Rainforth, “Auld Robin Gray”.. .. .. «s «+ « keds Bernard. 
Duo, Mr. Calkin and Mr. Stretton, “ Quando di sangue” .. .. ., 
Aria, Madame Albertazzi. 
Ballad, Miss Birch, “The Gondolier” (Daughter of St. t).- ++ Balfe. 
New Song, Mr. John P Parry .. eo 00 0e 06 oe +» John Parry. 
— Speen Mr. RB. R. Blagrove oo ee ee 0 oe ee os os. .Blagrove, 

ng, Mr 

Scotch Song, Miss Dolby, “ Come off to the moors.” Assonand, ‘ad Miss Masson 


ie 4 (by desire), Miss Birch, Miss Dolby, Mr. Calkin, and Mr. W 
Seguin, “ Dal tuo stellato.”” 
Seaton DORRELL., 
Tickets, 7s. each; Reserved Seats, 10s, 6d. each; may be had of the principal 
Music-sellers ; and of Miss. Dolb ‘t Berners Street, Oxf 
pore a oa tegh ¥, t, ord Street; of whom 





' GREAT CONCERT ROOM, HER MAJESTY’S THEATRE. 
Under the immediate Patronage of their Highnesses the Duke and Duchess of 


M. BENEDICT 
Has the honor to announce that his 
ANNUAL MORNING CONCERT 
18 FIXED FOR 
MONDAY, tHe 16TH JUNE, 1845, 
TO COMMENCE AT HALF-PAST ONE O'CLOCK PRECISELY. 
Principal Vocal Performers. 

MapbdAme GRISBL Mapame CASTELLAN, 
Mabie. ROSETTI, Mapame RITA BORIO, 
Mapemonszttxs BRAMBILLA, 

Mapame BLAES MEERTI, AND Mapits. SCHLOSS, 
Mapame DORUS GRAS, Mapame EUGENIE GARCIA, 
Mapame F, LABLACHE, AND Miss RAINFORTH, 

Mas. ALFRED SHAW. 















Sic. MARIO, Sie. MORIANI, Sie. CORELLI, 
Sie. MARRAS, Sic. R. COSTA, Sic. BRIZZI, 
Sie. LABLACHE, AND Sic. FORNASARI, 





HERR STAUDIGL, ann HERR PISCHECK, 
HERR OBERHOFFER. 
Ma. JOHN PARRY. 
INSTRUMENTAL PERFORMERS ;: 

M. LEOPOLD DE MEYER aynp M. BENEDICT. 
Viouuxn . M. VIEUXTEMPS anv _ SiGNon SIVORI. 
CLARIONET M. BLAES. Frencn Homn «S16. PUZZI. 
Bagagenents haus less ofred & cote citer Groene ae 
Conpucton . . M. BENEDICT. 

Seats near the Pianoforte, and Pit Tickets, 
solicited) 


and Hodson, re 





Sie. F, LABLACHE, 








PIANOFORTE 












(Royal Library), St. Tamer Direats tot of M. Bewvlieh, % 


M. JULLIEN’S CONCERT MONSTRE, 
On FRIDAY, JUNE 13, 1845, at the 1 
ROYAL SURREY ZOOLOGICAL anaes 
MONSIEUR aL ee ee ee ee a CONCERT 
MONSTRE, on the same scale of grandeur as those conducted’ by him in Paris, 
at the JARDIN TURC, CASINO, 0, and Champs Boe By | Féte of Louis Phi- 
lippe, and other great occasions. The 
THREE HUNDRED INVTRUMEIT Ai, AL PERFORMERS, 
Com the and Fi in the d pre- 
cote ae mg rey SS nto, pre. 
A COLOSSAL ORCHESTRA 
Will bo erected, See thie casacien, of Oe une es Seer, shore 
xtensive Promenade recently opened, 
coment Further will be announced. 


























persons. 
Tickets to be had at the Garden, the principal libraries, music-sellers, and of M. 
Jullien, Depdt General de Musique Dansante,214, Regent Street. Tickets obtained 
previous to the 13@, 2s. 6d.; entrance at the doors, 5s. 













QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 


M. LEOPOLD DE MEYER 
Has the honor to announce that his 
GRAND CONCERT 
Will take place on TUESDAY MORNING, JUNE 3, at Two o'clock precisely. 
Map. CARADORI ALLAN. Map. EUGENIE GARCIA. 
MISS MESSENT AND THE MISSES WILLIAMS. 
SIGNOR BRIZZI AND HERR STAUDIGL. 
Grand Pianoforte—M. LEOPOLD DE MEYER. Violin—M. VIEUXTEMPS. 
Corno—SIGNOR PUZZI. Harp—MONS. GODEFROID. 
Conductor—SIGNOR BENEDICT. 


Tickets, 10s. 6d. each, to be the principal Mi — ong ee pa 
Zech to be had aly of Gramet, Beale; and Co., 301, Bagent Strest id 


MR. BLACROVE’S } poor CONCERTS, 
To Wiss vince af Me soem tn arias ae ho ee ee 


fomol'y 3 by Messrs. Bi eerie Blagrove, 


Hausmann. 
The most eminent tickets to the four concerts one 
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